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“Only the Africans are enabled to understand the ‘message’” because the very medium
IS the message” (Elder 1998, 38).
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specimen of negro poetry ; and with it, I shall
conclude this chapter. Soon after coming to
Laurel-Hill, and subsequently to the meditated
insurrection in Trinidad, I heard some of the
young negroes singing, as I thought, rather a
singular song. I asked J. to sing it for me;
he hesitated, and said, ‘ Misses, it no good
song.” Why do you sing it then? ¢ ’Cause
misses, it a funny song, and me no mean bad
by it.” At last I prevailed upon J. not only to
sing the song (which turned out to be an insur-
rectionary song), but to explain it. The words
are these—

Fire in da mountain,

Nobody for out him,

Y ‘ Take me daddy’s bo tick (dandy stick),
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These are example documents from my exhibit. Because carnival is based on
oral culture, most of the documents are images that speak to visual culture.
These images illustrate how the message of resistance is embedded within the
acts themselves, highlighting the lack of cultural literacy colonizers had towards
Afro-Caribbean culture.

Additionally, I consider:

* How each source defined rebellion I find myself deeply indebted to the ECDA team, particularly
* How are these documents representative of maintaining one’s culture Dr. Nicole Aljoe and Elizabeth Dillon as well as graduate

* How each text contributes to the larger idea of Carnival students Avery Blankenship and Alanna Prince for providing
Carnival is celebrated differently on each island, and it is important to consider me mentorship, space, and guidance to cultivate my own
how all forms of Carnival are all intertwined together to really emphasize the research projects as well as the confidence to find myself in the
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