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“Embedded Slave Narratives” investigates the literary history of - — \ - . N
enslaved Caribbean peoples found within pre-twentieth century Descri pthI’I | Politics of La nguage )
medla.Thelr.lvestlgatolo.n uses te.xts fron? various sources found on V's narrative is contained in two pages (314-315, Vol. 1) of The qualities that Carmichael considers to be those of a “good negro”
Sz Earhy Camelesn L) ArE e, Parten ar o die esed e Domestic Manners as an interview with Carmichael. reveal her views on enslaved people. Intelligence and beauty, despite

nature of these narratives, they arerarely fleshed out— often, they
are snippets written by white outsiders. Transcribing these stories
requires deeper engagement than copying the written words. Two
major issues arise when engaging with these texts: the
determination of what a narrative must contain, and the process of
adding context to embellish the narrative without obscuring it. This
poster focuses on a narrative found in Domestic Manners and Social
Condition of the White, Coloured, and Negro Population of the West
Indies. Volumes 1 and 2 (1833). Using transcription, as well as further
archival research from sources such as the Centre for the Study of

being admired traits, are not assigned to V., but Carmichael treats this
with little more than neutrality. Instead, his compliance (his attendance
of church, his behavior while working, his loyalty to his master) are all
lauded. Condescending on its own, the title “good negro” is used over
and over toreward V.’s subjugation and to distance him from his
humanity and agency.

V.was borninthe Ebo (Igbo) tribe and was sold and
brought to St. Vincent to work in the fields. Carmichael
describes him as appealing to his masters and writes that
he prefers to stay in St. Vincent rather than return free to
his home country.

Furthermore, the comforts (luxuries) thatV. has—"tables, chairs, good
314 WEST INDIES. bedstead, and crockery-ware” —suggest that Carmichael does not
believe them to be necessities for him, nor are they common among
enslaved people.

the Legacies of British Slavery, “Embedded Slave Narratives” Misses, a me glad 00 much, when me sent a
attempts to recover stories of enslaved peoples and establish a ¢ o' Gui ¢ Back b - Both of these are examples of the implications that hide within the
procedure for engaging with these types of histories that affords UPne @ TRIATR. TN & SR, W ey . author’s language, and they showcase the way language shapes the
them therespect and academicrigor they deserve. y V. was a common feld negro, a quiet but understanding of enslavement.
not an intelhgent negro, apparently attached to ) ’

- ) , -

g ae his master, worked well for him, and had his

Introduction -

L y own grounds in very good order; he was not

given to fighting ;—had many comforts in his

Nineteenth century travel media portrays itself as both an
objective account of life away from Europe and a subjective source house, such as tables, chairs, good bedstead,
of entertainment. However, far from being objective historical
sources, these accounts are prime examples of the intersection of
colonialism and cultural development. There are many snippets to tidy on holidays and Sundays. V. was never
be found within these texts that show the lives of enslaved peoples
amidst the shifting political landscape of the West Indies.

and erockery-ware, and was always neat and

in disgrace, and merted the title of a good

negro,
What nation are you of V.7 “An Ebe.” ' ~
Would you hike if massa were to free you, and
.. m . ¢
send you to your own country agam? “Eh, o
eh, misses, me no like dat; me country wicked
too much."” ThE_V doa’t eat men In Ebo, do This map shows the sociolinguistic distributions of the Akan and Igbo peoples by language
e ,’ N , families and highlights the country of interest, Ghana.
‘. - ,
2 !héy , V0, MIsecs, dcy no eal men ; but raw Heine, Bernd, and Derek Nurse. African Lanquages: An Introduction. Cambridge University Press,
P 3 , . 2000.
naf ==° ”‘ beast-flesh warm be very nce, e tink dat g00d “Mali: Interactive Exploration.” Virginia Museum of Fine Arts |,
A= == https://www.vmfa.museum/learn/resources/mali-interactive-exploration/.
| yet; S, can tell ye same tory, misses: Ebo eat

no men ; when Ebo take people in a war from a

grandee massa, Ebo no eat ‘em: Ebo sell "em

s x, a Guinea coast ;—but when Coromantee take a g : )
_ _ _ _ V.’s Journey
This map, sourced from a period map, shows the region of the West Indies that WEs NDIES 315 \ y
Domestic Manners describes. EsT L - “Ebo"” is another transcribed form of the tribe known today as the Igbo,
Bowen, Emanuel, -1767. An accurate map of the West Indies. Drawn from the best authorities, holi . iy i . ia b | | h I f Afri A
assisted I?ythe most approved modern maps and charts_,and regulated by astronomical whno live primarity in ngerla) utalsoa ong the Gold Coasto ricd. AS
e S e R people when they go war with grandee massa, V. describes the Guinea coast and can recall much conflict with the
g B " “Coromantee,” aword for the enslaved Akan people, itis likely he is
A.C. Carmichael’s Domestic Manners (1833) recounts the five years da Coromantee eat all of dem.” How do they from Ghana, where the two groups overlap.
she spent on theislands of St. Vincent and Trinidad. While her book ' : : :
>1eSP : : : : : eat ‘em? “ Misses, me no seed dem eat 'em, The question “What nation are you of?” is repeated often throughout the
's structured as an informative guide to the West Indies and its - ' - text and highlights enslaved peoples’ diverse backgrounds—an effect of
culture, she gives accounts of enslaved people that merit further but me heared in Ebo "bout it ; and old granny NIIBNES PEOP 5
nalvsic. The brocess of documenting and writing about these European colonization. The Gold Coast was a major source of export and
. ’ : - . . .
y proe &an 5 : F. tell a me "bout it, when she take by the exploitation for Europe at the time and suffered accordingly.
embedded narratives explores the criteria by which narratives are _
labelled and the methods with which they are told and embellished. Coromantees. Dcy cook a men $a dat place. Another aspect of European colonization that is hinted at is the effect on
\_ - Africaitself. As V. is from the Gold Coast (likely modern-day Ghana), his

Misses, Afnica wicked too much, me rather go

p . words can only speak for that region. When he describes the constant
N\ethOdS dead afore me go back dey.” Were you slave conflicts and the selling of captives at the Guinea coast, he is alluding to
FICIRENE, Se SR the socioeconomic impact of slavery and colonization. His reluctance to
return alludes to the instability of his home country.

N 0 there or free? ** Me free man one day, slave

In this project, a narrative must pass qualitative judgement: it must :
contain sufficient descriptive information about a person. First, the to "ther day ; b0 good people dey, cheat too

i icti itar’ ; " LY Igbo-Art & Life in Africa-The University of lowa Museum of Art.
narrative n?ust be distinct fr.om the writer's c?wn narratlv?..A name much. How old were you w hen you left D tose/ africe uima.uiowa.edu/sconies/show/Isbo.
can humanize a person, but if their presence is repeated, it is not

: > & - Akan-Art & Life in Africa-The University of lowa Museum of Art.
Afnea | Me one blg man, J\ttps://africa.uima.uiowa.edu/peoples/show/Akan

necessary. Repetition establishes personality and allows their story Y
to deve|0p. All stories that might be considered narratives (of a Carmichael, A. C. Domestic Manners and Social Condition of the White, Coloured, and
. . . Negro Population of West Indies. Whittaker, Treacher, and Co., 1833.
person) are compiled into a single document to better analyze the
development of their stories-and interactions with others.
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After a narrative is identified, it is copied into a working document. N ext Ste S
There, items that need explanation are identified. Contextual . p )
information—for example, the geographical location of an estate At this point, almost all information needed to complete this process is known. The narrative will be moved to a .txt file to be ingested
abf‘d iz functljon;PrOVEI.es |mpodrta:|nt 'nS'Eh,t |.nto|t.he BT Sb into the archive, and the contextual research will be used to write an abstract. Metadata will also be recorded. These components will
b|ases tov(\j/ar St CT';S” Jedhs an al OWT their 'mp |cat|or|s”to € form the narrative’s archive entry. After this process is completed for each narrative in the text, the scholarly introduction is written.
petter understood. Research on cuituralcontext s especially This introduction uses the acquired context as well as further sources that delve into the book’s impact and the author themself.
important because all language is a tool, and rarely an objective N . . . . . . . o .
one. To understand the ideas and references behind descriptions is In transcribing and researching these narratives, a process is developed for interacting with texts. To engage with marginalized stories,
to understand the nuances and implications of a specific narrative. itis important to approach them in a way that uplifts and avoids overwhelming them. It is, of course, important to do research about a
This research is then added to the working document as a reference narrative to find further context, but treating narratives with respect also necessitates allowing them to stand on their own as full
source. sources.
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